RUNWAYLIVE.COM WORLD ISSUE NO.63

OIL PAINTER
FRANCINE
PRISTON

SPRING 2026



™

Color of
the Year

2026
PANTONE®

Cloud Dancer
11-4201




RUNWAY BEAUTY
7 CONTRIBUTORS

9 Cutrure ClLasH

14 Aaia

15 ANNA Sul

16 BALENCIAGA

18 BAIMAIN

19 BOTTEGA VENETA
20 CELNE

& W )

RUNWAY FASHION

21 28 DeGrets East

38 CHANEL

40 CHrisTIAN Dior

42 VENTURA IN MoTION

52 COMME DES GARCONS

53 DIANE VON FURSTENBERG

54 DsQUARED2

55 EuE SaAB

56 Wb Grace

60 FeNDI

61 GIVENCHY

62 DAYDREAMING IN
DEescANSO GARDENS

68 H&M Stupio

fm% / contents

RUNWAY ENTERTAINMENT

69 MING LEe SIMMONS
82 DeBRORAH LINDQUIST
88 Ms. BRALALALIALA
92 Kristina Dow

98 AJAY FRIESE

102 JenN TRAN

108 Eva TerzI

112 ELsABETH RSHM
118 FRANCINE PrISTON

PG e
RUNWAY SHOPPING
129 Born To BE WD
140 HerMmES

141 JEaN PauL GAULTIER
142 JiL SANDER

143 KHAITE

144 LacosTe

145 MAISON MARGIEL
146 MARC Jacoss

147 McQUEEN

148 Miu Miu

149 NiNA Rical

150 OrF WHITE

151 PrADA

152 RALPH LAUREN

RUNWAY LIFESTYLE
153 SoFTNESS IN SPRING
168 Roserto CAVALL
169 Tom Forp

170 VALENTINO

171 WIEDERHOEFT

172 VicaL AZROUEL

173 LecAL



DOWNLOAD
AMAZONIFIRE
4 da_:] LE TV o

GOOGLE PIAYA
ROKU

ANDROID |
\'ﬂ]ﬂ} L';I.'\
SAMSUNG




ANNA
Ren 5@ st
- SICA STAMS
HOUPAY = poor HEWSHEL
TIPS -
fiese.

VINTER 105
MLy

NEW Yory
PARIS S

z,

Swiss Ajps

Wi,

0K,

FINDING
MR, RGHT!

OF Youy
773

8561
HROFE

“Biifs
& Herullle) THING:

[
-

QOO0
OO0

S

+

i o€ 3¢ 2L 2

+

A AC OO

+.

+

NPT T T T 7
s nthrb st

.
255000
+

M
SRR
I

+¢*’+’+’+’0’+’0 +

+,
I MY
ORI

+

ca
OOESS05050525e50505¢5¢%
rrb ittt

OOOOOOOOOOOOOS 3

L)

WA

QA 2E A OO TR

* b dop P
WYLV

ERGOGTRYINVVAY

-

. el DDAl b
PR AR R R KR R )
’-"0-‘0-*'0-’0"0“0‘*#**##0#0

LG I G EIEE) IS 1E 20 3 38 A K K
AN O hai [deitsiitsls

) [ y [ -
of calaoriiy iniarviaws, sndogiepidacs,

RERZEY, GE|IVE!
COUAISCRBRBIEEY" mprovement artiGEs

relieiriess eelvicss
b v v

Y AY l

RUNWAY.NET

YV T Y v v v T
) §+§+§*§+§*¢+0
PN
bf*f‘f*d'*#"!’iwt + 4+
RS ¢+0+§+0 4‘#
RS AE A X X

o+ b 20 JE A I K,

QOOOOO0O0 OO OO
QG UM I O K L 20 2E 2 20 DAL E )
SR UEAInYe o il
L6 6 2E AL \ LE 8 2 2 E X 8 8 8

f

I NI I IS
Fetatatatatitatatatet
Wﬁ@VV*V?#ﬁ
PO

Hhatataety

OO OO ! 4 44
SIS il DIt
+ &

I

+ 4 G ICE N +.4 +
atara ettt A oobhutu ey
'4'5-"-0'“6'9-&”""«‘#-&'“’2’4 arg d ’»: ":5:9£5’+'?+‘+ +:+

[

that you can count Sff






Publisher PHOTOGRAPHERS CONTRIBUTING SPECIAL THANKS

VINCENT MIDNIGHT WRITERS CATHY MAZZOTTA
JOLINE TOWERS

Chief Operations Officer MICHAEL POOL SAMANTHA GOLDBERG CATHERINE PYLE MAZZOTTA

A . . JOLINE TOWERS

Editor-in-Chief / Fashion Director STEVE ALBISTON CYCLONE PRODUCTIONS STUDIO STROPA

JULIA PERRY TYSON ELDER JULIA PERRY MICHEL SHANE
SARAH CEBULSKI DR. SCOTT KEITH

Assistant Editor In Chief: LEIGH HAGEN MICHAEL CQHEN

DAVID MAYORGA JOSHUA MICHAEL SHEL'DQN »

Graphic Design
CATERINA MAZZOTTA

Photo Director:
KIMBERLY METZ

Celebrity Host:
SAMANTHA GOLDBERG

Video Editor
JEFF SECORSKI

Intellectual Property Legal

COHEN IP LAW GROUP
www.robinsonsjewelers.com

Advertising Inquiries Royal 14K Yellow Gold Emerald & Diamond Necklace

310-362-6400 Unveil the symphony of style with the Royal 14K Yellow Gold Emerald & Diamond
Necklace, a mesmerizing piece that captures the essence of elegance and sophistication.
Adorned with a breathtaking 2.75-carat oval-shaped emerald as its centerpiece, this
necklace exudes a timeless allure. The vibrant green hue of the emerald contrasts
beautifully with the dazzling brilliance of the surrounding diamonds, totaling 2.25
carats.

R| 'NW A LETTER FROM THE THE EDITOR

Welcome to the Spring 2026 issue of RUNWAY! The stunning Ming

RUNWAYLIVE.COM Llee Simmons graces the cover of the Spring 2026 issue, and an
amazing list o? talent are featured in the Entertcunment section. As
MING LEE SIMMONS always, our staff at RUNWAY has created | #F 22
“It's Like That” FUN & FRESH creative editorials inspired
from ﬂ}:e 1980’s, t<|> westernf fashion, c:}r:d
everything animal print featuring this
Photographer Kimberly Metz seasgns f%shion Favogtes & trends.glf you
Fashion Stylist Julia Perry see something that you love, reach out §
Makeup Nancy Nicholson and let us know. We would love to hear
Hair Larry McDaniel from youl
Nails Tracy Sutter Check out the insider view of the Spring/

Interviewer Summer 2026 global fashion collections
S tha Goldber, from some of our favorite designers
aman X 9 featuring @ vibrant mix of sustainability,
Location Studio Stropa bold colors, and innovative fabrics. From the runways of Paris and
Milan to New York and Tokyo, designers are blenJi,ng technology

Gown RVNG with craftsmanship, showcasing eco-conscious materials alongside
daring silhouettes. The season highlights fluidity in gendered fashion,
playful accessories, and striking patterns that celebrate individuality.

If you have a PASSION for FASHION, be sure to check out www.
runwaylive.com for all of your latest Fashion News & Trends, or to buy
a copy of this issue and/or previous issues. We hope that you LOVE
it as much as we do and we truly appreciate your continued support!

Julia Perry -

CONTRIBUTORS ~» RUNWAY /
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Artist: Shawn Vilander

Artist Contact: fishfingerto@gmail.com



Mesh top: Atelier Cillian
Two necklaces: Ghostline Designs
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Leather vest: Jonathon Marc. Stein'
Necklace: Ghostline Designs:
Handcuff: Ghostline Designs
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Velvet jacket: INC ‘
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ELISABETTA ROGIANI

COUTURE FITNESS

as seenin

Build Strength,
Improve Fiexibility
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BETH ADAIR [l

“l design custom outfits for
fitness champions and celebrities.
These are just a few of my 500+ covers.
Let's design yours!”

Elisabetta Rogiani

- Queen of Covers -
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GUITARPLAYER.COM

s

Hot new album, f “Making up riffs.
timeless hits & vintage P That's the fun of
six-string treasures X the electric guitar”

BRITISH

vy ;
STUD A

TROPA %

3131 South Hill Street X
‘ Los Angeles CA 90007 /& = —
. 213.677.2744 b 2

info@studiostropa.com
& studiostropa.com
IG: studiostropa

8000 sq ft
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Producer & Stylist: Elisabetta Rogiani @elisabettarogiani
Photographer: Steve Albiston Stevealbiston.com
Ambassador Model: Janet Love @iamjanetlove
Ambassador Model: Frances Eve @holistretch
Athleisure Clothing: Elisabetta Rogiani rogiani.com
Location: San Buenaventura Mission Fountain
Main Street in Ventura

Ventura, California
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WD GRAC

photographer & stylist KIMBERLY M
talent SOPHIA THOMAS







RUCHED BELL SLEEVE
LACE CHIFFON BLOUSE
ALEX PERRY LACE STOCKING
RUFFLE MINI SHORTS

S HI ON

jg WA (DY AN CRSR S GE



WUNDERMOST SLEEVELESS

BODY SUIT

%)
—
I
O
T
(]
)
5
<
%)
©)
&
I
P
(&)
L
S
7

R C E

G

\






Gl VENCHY - PARTITS



st al jefe] ist,

”«,Eqrrn s rgina Jewelry
e %ﬁ*eg’réinmemlrydﬁcid_f’

o~




#ix Ay >

i

€SCANSO

5 it P
| (@descansogardeng

Tk g
| € ﬁ N i
ard¢ns™ »
vlg/fy I'SE i ﬁ 3 :

LoD
e I~
v

iIl .| 53

-
'«

s Behe
2

7

I “
4 E7

e ,- | - B - 4 ;-..,,, i )
“Photography & Fashiop Styling Joline: Tow

Model Toylor__BrUeggepio ann @tayk '_,J,& g F =
Makeup &.Hgi_&.R.icbrgib\f rrise @rjc’;urdg’ferr.lr i ’ :

l:ié{

|
> 1

Retouchsi Nadiia Penzenyk @penrefouch
ant Natk;:lis \Srr/fb} |i’)'4§@s‘r§iileyfq' efotos |

A







/,M.

757
7

,/,2,'?’,:{‘,,;,’»:,—52
/-,4’ u,”}«: "/"Z"f 7
7 , 7

‘, :3:'417’7 7

i
;,,;r.,'w,‘:';f" ,’

i
7
174 ’ 7
7 ”/w "'" 7
‘Z ,",,;".l,';r///y ..,/,’ """,’
”,' o 'i :
"'u ,{ " ., "”f""’
',!u,;.,,, "'r':’,”; 1% "'n"
7 ,,,: NI
i "" i ”
. /!4 ,.' ,” /’,' ,,.,/;,/
i 'l " .
7557 n,'-, % 7 7 7 ”"’
i ,,,,, ',,,,m i
G 7
/‘ 7 i 'u/'
/ I‘

7
';,’ / ’ .

’l
,,;""l
7

/‘,.
/,/ "
l

/ 4/;»;5' 7
4 /,,»;f/ /"
fi‘(/ 7 /

i 7 7 "

77 ,«"f ﬁ’

i 7 i

i /’/' fi"",ff: 7 "' i

n rm'r ',’-'," '/"/' " i !
.

"' % 4’"4
l"«’"l’ ’l ,;: ’l, "a,lll' " % ‘

l

7 'é
I" '{ ; IIO ”’;l ;" ” ‘I::’::”:’
:‘ 7

17
7 ,,m,
i 7 4’ i
7 ,u i 7 /xff”;f';?’"/
77
i ,,-,, "'?’; s 5
i 5
7 ,,, ‘f,: i
7 ”"' "/' ‘ ”
',,' :/," /
7
’; ;, ""’Ill'

.

f;:’t;x 7

;{ t"‘"""iiﬂil;}iglf
I

7,
Vi,
-v' 1
,';""”’/l

7 H153351 7 /l
:;::', ;;’
7 l;’,&?

7 /I
. '/»' 7
/ f”f?

,,,.,;, "ffr"’f'-:"’""""‘;
r ,' '

7 ,lo,'p’

”

7
o,”

ey
":“ﬂé":,":" 4 "

/”" "’

e, ;;]' 7% 7
7 ,,,/f';"/—::,. i
055 / l'
/"'r’l’"" ) 7 I

57

'rf”}

7 'I;,, 17

7 / ”'//{’/"'
/

. "
7 . 7 f/' A
g ,»,/,, /,/ 2 .&,:/ 7 1/'!', G

-
,;,,J,.':”' . ( J{’l ’ﬁ”” .

! ; ’,;’ ’,’(’,’};”," 7
”,,, /, .
2 70 /”v’"’"”'
( ’aIP 7777 177 7

7 ,,,/f,;.. n" G

S ,',”’,;{ﬂ"," ,""
‘,,;.;/,_{{» ,..',',,"'

77
7

5
G il ;"/
7 4’ i ”" 7
i

i
/‘: ,fl"f"v” 7

i

7
/" "ﬁ
m’/;" 7 "”'/
"f[ f "a"ll

, .,,/
"ip / 7
l 7
,[ 77 !f'l/,{"”é:;" i[::’:
”l"”"””l /’ z’ ’!"’o
. i

4
' "’”

;‘ 7 /,
:«‘A’f;:’” .
,'Z,a/l "'f"’”"
i
/
/

4{;’-‘?:’"‘""‘

7
, :; "};»ﬂ
’/’

v.;u,,,,
7 ,’,,,';.
1,':';"# i
7
/

247, ’
Tty
’ 7 39
m ,tl 7 ”' 7
,t. % ["" ’? 70 rtrstrsenst 1 i
7
{7 7
7 rrerrseest ~, 2
,,,',,,4 / ” 7
7
7 s
45
S,
91414
15

i1
l, 3471
,,;,,,
7 .,';,,.'; ?
u/ ”" ! 75
,,, :,," 'l:":
09015
' ' ‘ (7% ’l
"",ll 37

',1' 2205 ', ll

",’:’1’, i ;:""': i
7 «,,I; ':,

' ;; /‘f 4"1 ,, ’ '}

; .

Hios
75, ,,,,;; ", o’l

%
0,
/4.;;:',',

: l"

,;’ '/, ’/f U “ry
,

{7
,’l ,}: ,,;/,,,l, /

,
m,m, "/ ”' ' % 7 "
71’:]4 i ’Il'lll:”"'"'f'""t’!h
i
17/ u« s ‘» 't}" 1124 "
l',’!"'. l

.’»‘ 2

,.,,...,;;,u
i

/ i
gty 7 s “”“'"‘” 7
i (1574,
o i 7
7

§r ;'~ i ':.'.’i"::::.':;. i
U i i ,.;:: '"’"f:"""
l i | .
{%???‘f"?%”f’;’/ ,'""', /; . ; d‘
- ’ 7 ;.,., i

7 ’;4"/4',;/,"., ;' ”',,,,,,, i L o 5’ . ﬁ””
l; i i am,,rmj:ui} ns ,m..
;7 ) ,', m?., b f""””i":’%”% v ;
. . o e

. . ,,,,,.i ” i i

. ;;f»

. .,,,,,,: it
4@:

i
vt
7
i af«'::;’i’.’"‘”":”""i””"
,:,,,’,"f;’ i . ”}
; ﬁ nh‘
n'.i

4
7 ';fllf i 1 ;s '""""”
,; i ,, ’ ”,,,{,,;;.‘g,,,,x;,s ,z:’im, it
ety
”,_,, l”/’:{”’,” 7 ,::’? i /” »3. ﬂ:}}f;,’i!rmn it .ﬂl }nj;ﬁ;’ i ;,,ﬂ,i;f 257
i ,;’ i i “ |
7 :{” ’m;!,”:'”? "{" ’:, “‘,,: ’.’.’"””’i;;'j";'i"'n? "5 55::{;5
7
i ’:;-i i fm«"," i i ‘
" /"’ , o, u' ln, ; u‘(""
77 mm 'l, ,v s
,;4.',’!"”’ s 'n:::,':
’ 727 Hi G )
7 ,’il:::‘fi”’ s "3 "’:""»"‘,’"“"" "5'; :
55;,5 7 ,u': ,:,45::: !:.. mﬁ' ::;?’ i
i it
77 79117 i .’:. i "r“‘f :;,""’ ; i :~ i
4

,,,,, 5m
,m” 1

7
¥
;

2
75 ,, ,;, Y
1 ,;il o) i
,’u g
2

7

i
P
/ nﬂ}’ ';;i‘ S
173354 ,;n 'f"
7 "’l 73 /;:.‘-v'
5: ettt i
77

22314
5
ey

'J,‘;’.’,

i
i, i

., ,ﬁ-’}x

/5 'i.' ’fxf’”f;‘
fidis

;:,:
l" m‘

I,
,w""'

ity }”t'

f i
’, 1
m fi ’

’

/ ,’ /
, ’ f”’.; il’ {{’; ,!,
’f,f:’ ;:’:i;!fifi;‘x,
,/;[;‘/g, ,:: f
//ﬁ,( 5 g :

f/’f

f;’lx i f
”’fﬂf’ 1igset ' f
lu, 41,;’ "f ;;f
‘)

$4d ’ ‘
,%.}l i ti ﬁf"‘! i

115
W) ;'

1930
e

«‘_I”,n’, !:u



k%)
=
(on
£
=
o
O




v

v

@)
©
®
R

2
o
=)
c
=
-l
3]
S
o

-

o)
[a)

e
ress

=

b

b

/

inaJewelry

rring$.Geo
inaij $

eorg







RUNWAY
ENTERTAINMENT

ing Mahrukh Akuly
ails OPI

Speciol thanks to Donato Sepulveda for Studio Stropa @studiostropa, Kimberly Metz Photographer
@kimberlymetzstudio, Julia Perry (Fashion Director/Stylist) @juliaperrystyle, Nancy Nicholson (Makeup)
@nancynicholsonbeauty, Larry McDaniel (Hair) @/dmhair using Philip B products, Tracey Sutter (Nails) @tlsutter
using OPI, Samantha Goldberg (Interviewer) @sassisammi68 with production assistants, Billy Manou, Chloe Segui,
Daniella Vasquez and Jazmine Hernandez.

Additionally contributing:

Saint Laurent @Ysl, Gucci @Gucci, UVENTA @Uventaofficial, Dean Davidson @Deandavidson,
Kristina Kharlashkina @Kristinakofficial, Rocknot @Shoprocknot, Claudio Merazzi @claudiomerazzi,
April & Alex @aprilalexshop, Gert-Johan Coetzee @Gertjohancoetzee, RVNG @rvng.couture,
Dominique Renee @Dominiquerenee, Veronica Tharmalingham @Veronicatharmalingham,
Capsule Eleven @capsuleeleven, Philip B @Philipb, OPI @opi

M T NG LEE ST MM O N S R UNWAY ENTERTAINMENT



Ming l.ee

I'T'S

Photographer: Kimberly Metz
Fashion Stylist: Julia Perry
Makeup: Nancy Nicholson

Hair: Larry McDaniel
Nails: Tracey Sutter
Interviewer: Samantha Goldberg

Location: Studio Stropa i@ ;




Leopard Jacket: KAFTAN
Earrings: ROCKNOT
Ring: MAHRUKH AKULY
Heels: SAINT LAURENT




You grew up in the spotlight. What’s something
people assume about you that’s completely wrong?

Yes, | am definitely appreciative and grateful for the fact that my
last name has opened as many doors as it has. | recognize the
work and dedication my mom put in in order to get her (and
now her kids) to where we are today. She worked really hard
to be able to give us opportunity, to be able to do what we
want with our lives, to be able to go after our dreams and our
passions. She didnt hand us things, she made things reachable.
She made a life for us that wouldn’t be possible without her,
and with that comes a lot of responsibility. Responsibility to do
good, be kind, and make her proud. I'm forever grateful for the
way she raised us. We learned really early that anything worth
having requires hard work. Things did not come easily for us in
our own home, no matter how much it seems so from the
outside.

This new reality show with your mom introduces
you in a new way. What did you insist the cameras
not get wrong about you?

It's funny because | originally insisted the cameras didn't film
anything about me. | was really nervous about being on the
show at all. When you're a kid it's really easy to not exactly
understand what's going on and not be afraid of the cameras.
When we started filming again | felt awkward but as we got
further along | realized that it wasn't as big of a deal as | had
thought.

There’s a generation watching you that knows your
parents as icons—but wants to know who “YOU”
are. When did you first feel the need to separate
“Ming Lee” from “Simmons”?

| can’t say that I've ever felt the need to separate the two. |
respect my parents’ legacies immensely, and am amazed

everyday at what they built, I'm proud to be a part of that. To
say that | want to separate myself from them is not true. As far
as who Ming Lee is, she’s fun, she likes spicy margaritas, she
likes fashion, she likes taking care of herself, but most of all she
really cares about people; her family, her friends, she (I} just
love my people a lot.

Fame used to be something inherited. Now it’s
something you have to earn daily. What does
“earning it” look like to you in today’s world?

| actually think about this a lot just in a sociological way. It's
super interesting what's going on now, where you kind of have
to give a lot of yourself up in order to stay relevant. Being able
to be super intimate and vulnerable with your audience is what
keeps or makes people “famous”. | try to share as much of
myself as I'm comfortable with. Having grown up in the public
eye, I'm actually a pretty private person. | like keeping things
close to me, and | wouldn't say | ever feel the need to share
more than | already am. The show was a good tool to help me
break out of my comfort shell, | feel myself being ready to try
new things and that feels really exciting.

You’ve grown up in the public eye, but adulthood
hits differently. What truth about your family did
you only understand once you became an adult?

This is an interesting question because it's not like | had some
big realization when | became an adult about how the public
perceives me or my family. | always understood that there are
just things that the world will never really understand about
my family, and | don't really pay attention to how they think
anyways, because it's none of their business. | get it, when
people see you grow up on their TV, when they’ve seen you
grow from a baby to a full grown woman, they think they know
you, but the truth is they don't.



There is an amount of responsibility that publicfacing figures
might feel to their audiences, like today we see TikTok stars
sharing everything they did in a day, every single day. Their
audiences of course feel super attached to them, and it has
created this huge rise in these para social relationships that |
don't believe existed before at the level they do today. | enjoy
sharing my days with people too, but | have become very
aware of the dangers behind being in the public eye, and |
understand now more than ever where | draw the line, where
my boundaries are, and what stays mine.

Reality TV can blur lines fast. What part of your life
did you decide stays off-limits, no matter how good
the storyline might be?

My dating life. It's a boundary | set from day 1. It's too personal
and intimate for me. | care a lot about people and want my
relationships to be mine. My relationships aren’t up for criticism
or scrutiny, I'm just a girl in her 20’s having fun, which everyone
is and should be allowed to do - without the pressure of making
the “wrong” or “right” decision. I'm just having fun! And | love
having fun. Everyone should have fun.

Kimora, your mom, has always modeled strength
and reinvention. What’s the most important lesson
she’s taught you about womanhood that viewers
might be surprised by?

She has always taught me to be independent (of @ man). To
be my own person. She has instilled in me a very secure level
of confidence in myself. | know who | am, | know what | like,
| know what | will not put up with, and none of that will ever
change. | know my worth, and no man, partner, or person in
my life will ever be able to make me feel differently. | mean look
at the role model | have. My mom has accomplished so much
in her life, and | have her to look up to not only as a person,
but as my mom! | know what women are capable of. There is
nothing someone can offer me that | can't give to myself, and
for that reason there is nobody that can make me feel like | am
less than, incapable, or unworthy of anything. That's been my
mom’s greatest gift to me. It's a lesson | hope every woman
understands.

If someone watches this new show and thinks they
“know” you—what’s the one thing you hope they
still get wrong because you’re still becoming it? Who
is Ming Lee?

As much as I'm having fun and enjoying my 20s, | also am
becoming who | want to be in the professional world. I'm very
creative. I've been exposed to a lot of different mediums and
industries throughout the years, which has given me a lot of
perspective, and a lot of experience to say what | like and don't
like. What I'm interested in or not interested in. Boulangerie was
a big project this past year, being the Creative Director is a lot
of responsibility, but a lot of freedom to express the way you

feel and think about the brand. It's gotten me really excited
about what the future holds and how I'd like my part to look in
that. Ming Lee is still becoming who she will be in a professional

sense, but at the same time, it'll always just be me at my core.
I'm pretty simple in that sense, | like what | like, | know what |
like, and I'm going to always do exactly that.

A little bird shared that you are working on both
a skin care and makeup line. Can you share what
your inspiration is behind “Boulangerie Beauty” and
do you plan on launching it further in 2026?

The inspiration behind the brand is a big mix of things, but to
start, I've always felt a strong admiration and sort of connection
to France. My mom spent a lot of time there growing up, I've
spent a lot of time there, | went to a French school most of my
life. The name immediately resonated with me and | felt very
inspired by what we could do with this brand. My mom is my
inspiration for most things lol.

| also love nice smelly things, especially when they make me
smell good. I've always been that way. My shower has different
body washes depending on how | want to smell that day, same
with body lotion, perfume, hair products, etc. If | can make
something that smells good and is good for your skin, that's my
dream.

I've had a little journey with my skin, and it's grown to be a really
big passion of mine. I'm always recommending things to my
friends on what to use or what not to use on their skin. There's so
many different products out there today it's hard to know what
actually works. | love learning about all things skin, hair, face,
body. | love taking care of myself in whatever capacity that is.
Boulangerie has a lot of basis in that, taking care of yourself for
you. Smelling good and feeling good for you. Whatever 2026
holds for Boulangerie, it will be an extension of that.

If you could pick one goal for 2026- What would it
be?

lt's not a goal, but more a sort of mantra I've been living by over
the past few years; to not take life so seriously. | think in today’s
world, there’s this constant talk about getting on the right path,
or figuring out what you want to do for the long-run. It's like this
overwhelming pressure to make the “right choice”. | think, no
matter what situation you're in, you can always benefit from not
thinking so deeply about that one decision.

Like, let's just do what feels right, which | recognize in some
situations is easier said than done, but even then, let's not get
into the logistics. I'm never up in bed in the middle of the night
ruminating between two choices or decisions. You ask yourself
which choice feels better, and you go with it, full-heartedly.
It lets you feel and act free-er, when there’s less weight on
every decision you make. Half the time we put the weight
here ourselves, for no reason. Whether it's between choosing
chocolate or strawberry for your milkshake flavor (strawberry
obviously) or which career choice will make you happier, it's
never as serious as you make it seem in your head, and for that
reason, we should be spending less time thinking and more time
doing. I'm here to live life, not dwell on the past or worry
about the future.












Top, Skirt & Belt: GERTJOHAN COETZEE
Sunglasses: GUCCI
Heels: CLAUDIO MERAZZI




)

h
\
L

N
PN
NI

W
o

Sap
(i
Wl
|

PRS-

)

i

l\-
5,

N

Wy
JRN
R

Jivsee
f\Hi &
QO
X A
AR

A
e
I
AR
TS
KR LS
AR

e

R TT
/]
4
i
O
),
I
Ul
o
U
)
Y
A
WA
PR

/)

a2
e
O
’|'H
,,“"l
TR
I
o
W
N
il
TGAN
\\“.\‘.\,\l
QA
\‘\“‘-,l

A

t0

T WV

e
" 4
ONS



M

I

N G

L

E

E

S

Dress: UVENTA
Necklace: CAPSULE ELEVEN

Ring: VERONICA THARMALINGAM
Boots: CLAUDIO MERAZZI
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Dress: APRIL & ALEX
Earrings: Dominique Renée
Ring: Dominique Renée

Boots: CLAUDIO MERAZZI
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Deborah Lindquist

Eco Conscious Sustainable Fashion Designer
Interviewby Joline Towers

Photography & Fashion Styling Joline Towers @jolinetowers

Model Taylor Brueggenjohann @taylor_bruegg

Makeup & Hair Ricardo Ferrise @ricardoferrise2

Retoucher Nadiia Penzenyk @pen.retouch

Photo Assistant Natalie Smailey @smileyfacefotos

Location Descanso Gardens @descansogardens

Deborah Lindquist, you’re a pioneering eco-conscious
fashion designer who has been demonstrating that
you don’t have to sacrifice style for sustainability
since the 80’s.

Can you tell us a bit about the beginning of your
career and what sparked your interest in sustainable
fashion?

| grew up on a farm in Minnesota, surrounded by nature and
animals. That early connection to the land shaped everything—
it taught me to be resourceful, to care for what we have, and to
see beauty in what's real. Even before the word ‘sustainability,’
was used, | was living it.

After designing for brands in New York City, | felt the pull to
create something that aligned with those values. One day | found
a piece of milanese mesh in a trim shop—leftover yardage that
was likely headed for the trash. | paired it with leather from an
old, beatup jacket | discovered on St. Mark’s Place and added
some studs. That became my first design: a belt. And it launched
my line.

From the beginning, | was drawn to using real, worn materials—
distressed leather with a story, vintage findings with soul. It
wasn’t about chasing trends. It was about making beauty
from what already existed. For me, fashion has always been
about honoring the Earth, respecting the creative process, and
designing with purpose.

What are the main principles that your brand
follows?

My brand is built on principles that respect both the Earth and
the creative process. Zero waste is one of the core values—I
design in a way that minimizes waste, often repurposing leftover
materials into new pieces. | work with organic, sustainable, and
deadstock fabrics, as well as

upcycled vintage materials that already exist in the world and
don’t require new resources to be created.

Everything is made locally in Los Angeles, with a focus on
craftsmanship and thoughtful production. | believe in making
pieces that are timeless, intentional, and meaningful —not trend-
driven. My work is a form of expression that reflects care—for
the planet, for the people who make it, and for the ones who
wear it.

Tell us about some of the alternative techniques,
modalities, and resources you use.

When people ask about the techniques and modalities | use, it
really comes back to three things: intention, craftsmanship, and
resourcefulness. I'm a classically trained designer, so | know
how to do things the traditional way—but when I'm working
with vintage or unconventional materials, | offen invent what
| call a 'ninja’ version of classical technique. It's intuitive,
adaptive, and often something | make up on the spot to make
the textile work with the design. That's part of the fun—and the
art—of working this way.

| started my line with belts made from repurposed leather, mesh,
and vintage findings, but | pivoted drastically when | moved to
Los Angeles due to a poorly executed knockoff of my belt line
and evolved into full clothing collections.

Today, | work mostly with upcycled cashmere, denim, and
military parachutes in the upcycled category. These materials
have lived. They're strong, textured, full of memory—and I love
giving them new life. My favorite sustainable fabric is hemp.

| cut everything by hand and design in a way that reduces
waste. Off-cuts become embellishments, vintage elements get
reimagined, and nothing is treated as disposable.
Sustainability is about honoring the life of the materials and
designing pieces that carry story, beauty, and soul.

Do you have any favorite highlights of your journey
as an eco-concious designer?

There have been so many beautiful moments along the way.
Seeing my work in top boutiques, featured in major magazines,
on stages, and worn by incredible people has been deeply
rewarding.

I'll never forget the excitement of seeing one of my bustiers
in Rihanna's ‘Unfaithful’ video. I've also had the privilege of
working closely with performers to create custom pieces for
performances—Christina Aguilera, Gwen Stefani, the Pussycat
Dolls. Designing for the stage is especially meaningful because
it blends fashion with performance, energy, and identity.
While it's always exciting to see my work on well-known artists,
what moves me most is when someone—famous or not—
connects with a piece and feels powerful in it. That spark of
transformation, that sense of alignment between beauty and
purpose, is what makes the journey worthwhile.



What have been some of the

obstacles?

There have definitely been challenges
along the way. Early on, the impact of
NAFTA shifed a lot of manufacturing
overseas, which made it harder for small,
independent designers committed to local
production. Fast fashion also changed the
landscape—encouraging  overconsumption
and undercutting the value of thoughtful,
sustainable design. When my belt line was
knocked off, | saw it as a “welcome to Los
Angeles” moment. Overnight | launched a
clothing line. It's hard to see something so
personal turned into mass production without
credit or integrity.

The financial crisis in 2008 hit many of
us hard, and then years later, the COVID
lockdown brought a whole new wave of
disruption. Each of these moments forced
me to adapt, pause, or reinvent parts of my
business. But through it all, | stayed true to my
core values—craftsmanship, sustainability,
and creativity. In some ways, the obstacles
deepened my commitment. They reminded
me that this work isn't just about fashion—it's
about resilience, connection, and creating
something meaningful in a world that often
moves too fast.

What are your thoughts on
sustainable brands in the future of
fashion?

| believe the future of sustainable fashion
depends on bringing production back
home—wherever ~ ‘home’ is.  Llocal
production is not only more environmentally
responsible, it's also the most cost- effective
longterm. It supports jobs, craftsmanship,
creativity, community, and pride in making
something well. That matters. One of the
biggest challenges we face is the loss of
skills. Fewer and fewer people know how
to sew or construct garments. We need to
invest in rebuilding those skillsets—training
new generations in the art and technique of
design and production. Sustainability isn't
just about materials. It's about the entire
ecosystem —how we make things, who makes
them, and the energy and intention behind
that process. If we want a truly sustainable
fashion industry, we have to value the human
hands and minds behind every piece. That's
where real change begins.

What are you working on now?

Right now I'm expanding my hemp line to
include knits—both stripes and solids—
designed as seasonless capsule collection
pieces. Hemp is one of the healthiest fibers
we have, both for the planet and for people,
so working with it feels deeply aligned.

I'm also adding new bomber jackets to
my parachute line, growing my upcycled
denim collection, and developing a spring/
summer capsule using deadstock linens and
cottons— lightweight, breathable pieces
with a timeless feel.

Bustiers have also come back into focus,
and I've been creating new versions of these
sculptural, often one-of-a-kind pieces. They've
always been part of my signature, and it's
exciting to see a renewed appreciation for
their craftsmanship and statement power.
And I'm always working with wedding
dresses. Sometimes it's custom gowns, but
more often, brides come to me to reimagine
heirloom pieces—something from their
mother or grandmother, or even both. | love
transforming those garments into something
fresh while keeping their essence intact. It's
not just about the dress—it's about weaving
family memory info a new moment. And
as someone who's become an expert at
alterations, I've come to see how powerful
a perfect fit can be—not just physically, but
emotionally. It brings people together.

Where can our readers find you and
your designs?

You can explore my collections and learn
more about my work at deborahlindquist.
com. That's also where you'll find links to
shop, whether you're a customer or a refailer.
| offer a private wholesale page as well as
a direct link to Faire Direct Wholesale for
boutique buyers.

For those interested in designing consciously,
| also teach eco fashion design through my
online platform: creatingecoconsciousfash-
ion.com. I's a space where | share tools,
techniques, and guidance for building a
sustainable design practice from the ground
up. @deborahlindquist
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Aqua jacket, Theory blouse, David Yurman chain necklaces,

and vintage pendant necklace Ms. Bralalalala’s own
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Ms. Bralalalala

Transgender Award Winning Hard Rock Heavy Metal Artist
Interview by Joline Towers

Ms. Bralalalala, tell us about the beginning of
your Bralalalala journey.

Bralalalala the band was formed in 1995 in San Francisco,
California . After over a year of working together on songs |
wrote the debut album, “Well Come to the Galaxy” was
released and was followed up by a tour that included
a number of dates in Europe . As the years passed |
released 4 additional albums including a new one entitled,
“Intangibles,” released last year.

It must have taken a lot of strength and confidence
to release 5 albums as an openly transgender
singer during that era.

Well being myself has always come natural to me, ha.
However , yes there have always been social obstacles with
people in the industry not expecting a trans woman singer
in the hard rock metal music realm, which at one point in
the year of 2000 winded me up on an ABC court TV show
told by well known political media personality Larry Elder |
can expect to be discriminated in the music business

given my looks, among many other stories of melee and
mishaps surrounding people’s reactions to my gender over
the years. Nevertheless, the music of the band has always
gotten great music reviews as to the music itself.

You write all of your music yourself. Can you tell
us a bit about your sound and your process?

Yes | write all the music and lyrics to my songs. My songs
are consistent with my life story and personal growth .

Would you share a bit about your stories and the
messages they convey?

The songs often encourage self confidence, talent in the
midst of personal challenges , stories specific to my life as
well as support for transgender rights in the fight against the
patriarchy of course.

That’s beautiful!

Photography & Fashion Styling: Joline Towers @jolinetowers
Makeup: Hee Soo Kwon @heeezooo

Hair: Chad Cardoos @chadthealchemist

Retouching: Carlos Armando @armandovisualartistown

What is your proudest moment in your musical
career?

Putting out four albums which include Dirk Verbeuren
(current Megadeth drummer) and producer Chris Rakestraw
(Megadeth, Danzig, Deftones among others). Regardless
of the social struggles I've had over being transgender in a
music world that has often been foreign to it in the past, the
quality of these albums is as strong as they ever could have
been which is proof my spirit never let up in hard times.

Amazing! Tell us about your new album.

Intangibles is an album about overcoming impossible odds
lyrically. Never say never. Musically the compositions delve
info many surprising unpredictable places delivering those
places with strong melody lines and hooks to compliment
the heavy sound.

What are you working on now?

Right now I'm talking with a number of musicians about
performing the new album live. I'm optimistic about recent
developments and hope to have specific tour dates shortly «

How would you describe your personal sense of
style?

| like specific strict dress . | like dress that conjures
imagination in a serious way.

Who are a few of your favorite designers and
why?

| love Stella McCartney designs and also because the
designer is vegan. | enjoy wearing Louis Vuitton, Gucci,
Burberry and Prada as well.

Where can our readers find you?

Bralalalala has an official site at Bralalalala.com that will
lead you to YouTube where you can hear the albums . You
can also download songs at places like Amazon, Apple ,
Spotify and Pandora.
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Stella McCartney sweater & skirt, Versace belt,
Saks Fifth Avenue heels, and Honey: Blrdeﬂe
stockings Ms. Bralalalala’s own
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Agent Provocateur dress, Saks Fifth Avenue heels,
and Honey Birdette stockings Ms. Bralalalala’s own




Photographer: Kimberly Metz
Makeup & Hair: Nancy Nicholson
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Kristina

W.

Scren Effect

British-born artist and host Kristina Dow reflects on a journey shaped by global travel,
music, beauty, her love for the ocean and living a life with purpose.

Your life has taken you from England to Dubai to
California. How did those experiences shape you?

Experiencing different cultures around the world has definitely
shaped my values and outlook on life. Growing up in England
instilled strong traditional values, gratitude for the small
things in life and the dry British sense of humor — it's part
of everyday life over therel Working as a flight attendant for
Emirates allowed me to travel extensively. Traveling through
India and Bangladesh was especially meaningful as my mother
is Anglo-Indian. Visiting places where my grandparents lived,
including Mumbai and Hyderabad, meant a great deal to me,
as my grandmother was a nurse at JJ Hospital in Mumbai,
which | was grateful to visit. | also became involved with my
friend Maria Conceicao'’s charity supporting children from the
slums of Dhaka. Today | feel incredibly fortunate to live by the
ocean in Laguna, California, a place | truly love, and after living
in California for more than 15 years | was proud to buy my first
home here.

Was there a moment that changed your perspective
on life?

In 2023 | survived a serious car accident that was close to a
near-death experience. It shifted my perspective and reminded
me how precious life is and that we cannot take any day for
granted. That experience changed me in a positive way and
helped me realize my purpose is helping people discover their
own path and recognize they have the power to achieve their
dreams.

What advice would you give your younger self?

| would tell my younger self to trust the journey and believe in
myself even when things don’t work out the way | expected.
Every experience shapes who we become and often leads us
exactly where we are meant to be. The way people treat you is
not a reflection of you — it is a reflection of them.

What fulfills you most creatively?

Modeling allows me to tell visual stories, and working in TV
and live hosting has allowed me to connect with audiences in
real time. My work in beauty and skincare reflects a passion
I've had for many years helping people look and feel their best.
I'm excited to be partnering with Ciblé Skin Paris, a longev-
ity-focused, clean, medical-grade skincare brand delivering
results by targeting inflammation and visible signs of aging. |
truly believe age is largely an illusion — when you take care

of yourself and invest in your skin you can look just as good as
you did years earlier. Music has always been one of the most
powerful forms of expression for me and | believe sound

and frequency can uplift and heal.

What might surprise people about you?

Before moving to California | spent six years in Dubai working for
Emirates, where | also modeled and performed internationally.
I've always felt deeply connected to the ocean and nature. | love
swimming, snorkeling, water sports and recently completed my
PADI scuba certification in the Bahamas. | also practice martial
arts including kickboxing and Kenpo. | am a passionate animal
lover and always try to help all animals whenever | can, and
one of my goals is to open an animal shelter. | also have a
beautiful cat named Starlight, rescued as a kitten and now
almost 13 years old.

What causes matter most to you?

| care deeply about women’s rights, animal welfare and the
wellbeing of mind, body and spirit. I'm a Sagittarius, so living
with purpose and following what feels meaningful has always
been very important to me. Protecting the oceans and marine
life is incredibly important to me, especially whales, dolphins
and all the beautiful animals that share our planet.

What inspires your music today?

Music has always been one of the most important things in
my life. | almost always have music playing because of the
powerful effect it has on how we feel. The ocean inspires much
of my music, including my song Waves with affirmation artist
Toni Jones, which features whale sounds and explores the
healing power of nature and sound. My track Stardust will also
be released as a remix by internationally acclaimed D) and
producer Myon. It has a high disco vibe, is tuned to 432 Hz
and the response so far has been amazing. Especially in a time
where the world is changing so quickly, | feel many people
are reconnecting with their true purpose, and that's something
| hope to support — helping others flourish, live authentically,
and create a life that truly feels like their own.

Kristina Dow’s upcoming EP will be released this
summer, including a remix of her track Stardust with
internationally acclaimed DJ and producer Myon.
Discover more at www.kristinadow.com and follow
@kristinadowofficial
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Ajay Friese

Interview by Samantha Goldberg

Everyone loves watching the highlight reel of an
actor’s career—but what’s the moment behind the
scenes where you thought, “This industry is way
tougher than people think”? What was the defining
moment where you said “screw it” | am making it
happen regardless?

You're right, this industry is really tough - that's actually why
growing up, | never let myself dream of being a professional
actor. | was a theatre kid, doing it purely out of love. | began
to gain momentum and success in my hometown theatre scene,
and from the time I was 11 to 18, | acted in a dozen productions.

Film/TV was another deal - | auditioned for 6 years and
booked only two very small roles.

Then, during my gap year, | landed a lead role — a Canadian
kids show on the channel | grew up watching — 20 episodes.
While filming, | booked a series regular on Nefflix’s Lost in
Space, and while filming that, | booked a major guest star role
on Dirk Gently’s Holistic Detective Agency with Elijah Wood.

| think | turned 18 having worked about 6 days on film and
tv sets, and in that year | worked over 100 days on set. I've
been fortunate to have made my living solely on acting and
music ever since. For me, it just kind of happened when | least
expected it to, and when | most needed it. But without those
years of experience doing theatre — purely because | loved it
and never motivated by career ambitions — | know | wouldn't
have the skills or experience to be able to do what | do now.

If Hollywood suddenly banned you from playing
the “safe” roles, what kind of character would
you chase just to prove something to yourself or
everyone watching?

I've always been amazed by the incredible character actors |
see on screen. The people who can play someone (or something)
that acts nothing like a real human does, but somehow still be
completely believable. Think Bellatrix Lestrange, Willy Wonka,
The Joker. If | was banned from “safe” roles, | would chase
characters that aren't trying to emulate real-life human beings...
| would aim to make them both unique and believable.

What's a stereotype about young actors in this
industry that drives you crazy, and how are you
personally trying to break it?

My dad’s a psychologist. When | got my first lead role, he sat
me down and told me that on set, people are going to get me
when I'm needed, constantly check on how I'm doing, listen to

me no matter what I'm saying, etc. And then he said, “what
people forget is that that's not real life. People get used to this
unrealistic treatment. They become entitled.”

| think some young actors can grow up with a skewed worldview,
because the industry is abusive in that way — it functions on
made-up hierarchies, constantly reinforced into your psyche by
the way things are on set. It's not real life. Every cast and crew
member’s role is equally important and valuable. | really try to
look at us all as a collective team, not a hierarchy.

Every actor has that one good/bad audition they still
replay in their head. What happened in yours that
you’ll never forget?

My callback for American Classic was the most fun audition
experience of my life. They brought six actors for Randall’s
(the character | now play) together with five Miranda’s, in a
building in NYC. We just hung out together in a waiting room
for three hours while they’d call us into the audition room in
pairs. Then, to our surprise, we didn't even act the scene they
had asked us to prepare - instead, they gave us some future
context for the plot of the show, and asked us to improvise a
high-stakes confrontation scene, within that context. It was the
coolest thing ever, because with every “Miranda” | improvised
with, the scene went completely different. Sometimes it was
gentle, others hostile. Sometimes the characters broke up,
sometimes they stayed together. The energy and the dynamic
of the relationship was new every time. Getting to live all those
different experiences was truly unforgettable. Would've been
worth it regardless of if I'd gotten the role.

Fame can arrive quietly and then become fast and
furious. What was the first moment a stranger
recognized you that made you think, “Okay is my
life is seriously about to change”?

Honestly the biggest change was with social media. When Lost
in Space dropped, the percentage of my following whom | had
a personal connection with went from, like, 50% to 3%. That
was weird, and took probably about a year to get used to. The
idea that there’s these strangers, who have some sort of ‘idea’
of who you are, but they don't actually know you, and you have
no ‘idea’ of who they are. It feels unnatural, and asymmetrical. |
think a lot of the adjustment came from letting go of what | can't
control, thinking about how | can enrich people’s experience
who feel connected to the art I'm a part of, and just focusing
on my personal relationships — the people who really know me.

If a director told you, “Forget everything you've learned about
acting,” how would you rebuild your craft from scratch?



| would probably read the script and ask question after question
after question. Why does he say that? What made them want to
accomplish that2 When did she start feeling that way, and why?
Just keep building up the image of the world I'm stepping into.

What's a role you’d take tomorrow even if everyone
warned you it might damage your image? Why
would you consider it?

lt's 2026 and mass terror and violence are being inflicted
on innocents in broad daylight by our governments and
corporations — from Palestine to Venezuela to here in the U.S.

| would have no reservations in participating in a film that aimed
to bring more awareness to war crimes, human rights violations,
the motivations behind them, and their effects on real human
beings and communities.

In a world of what we call algorithms, trends, and
streaming numbers, what does success actually
mean to you at this time?

A AY FRIESE R U

: _photo by Tys'on..EIder*‘.

Success to me is enjoying doing what you love. If | can read a
book, be present, get lost in the world and actually experience
the wonder that's on the page... be slow enough to let it connect
with me and my life, in deep and unexpected ways. That's a
pretty successful book-reading, in my books (pun intended).
While presence is really important to me, it's definitely something
| struggle with every single day!

If someone watched all your performances
back-to-back, what would you hope they understand
about you that isn’t obvious on the surface?

If someone watched all my performances backto-back, I'd
hope they'd see that I'm really drawn to characters who are
searching for something, even if they don’t know how to say
it. On the surface, a lot of roles can look very different, but
underneath there’s usually a quiet vulnerability or tension I'm
trying to explore. | think what's not always obvious is how
personal that is for me, every role is a way of working through
something real.
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Jenn ITran

Interview by Samantha Goldberg

Before the Bachelorette experience, what did you
think love was—and what did filming teach you that
completely changed that definition?

Before the show, | thought love was mostly about chemistry
and effort, about wanting something badly enough to make it
work. Filming taught me that real love is quieter and steadier.
It's about emotional safety, consistency, and feeling fully seen
without having to perform. That shift changed everything for
me.

Was there a moment during filming when you
realized, “Oh—this is how | usually self-protect in
relationships,” and it surprised you?

Yes. | realized | often default to being the strong, understanding
one, the person who doesn’t ask for too much. Seeing that pattern
play out in real time forced me to confront how | sometimes
minimize my own needs to avoid conflict or rejection.

What part of yourself did you not expect America to
see—and were you nervous about that exposure or
relieved by it?

| didn't expect America to see how deeply | feel things. I'm
usually very composed, so showing vulnerability, confusion,
fear, tenderness was pretty scary at first. But ultimately, it was
relieving. It felt honest, and honesty is freeing.

People talk a lot about choosing a partner, but how
did this experience challenge the way you choose
yourself?

The experience taught me that choosing myself isn't selfish, it's
necessary. | learned that honoring my boundaries, my intuition,
and my emotional well-being is just as important as finding
connection. Choosing myself actually made me a better partner.

What did dating multiple men at once teach you
about clarity—both in what you want and what you
absolutely won’t tolerate anymore?

It stripped away excuses. When you're given multiple examples
of how people show up, you become very clear about what
feels aligned and what doesn't.

There’s a difference between chemistry and
emotional safety. Did the show help you distinguish
between the two more clearly?

Absolutely. Chemistry can be intoxicating, but emotional safety
is grounding. The show made it clear that chemistry alone
isn't sustainable. Emotional safety is what allows love to grow
instead of constantly feeling like something you have to chase.

Was there a moment when your head and your
heart wanted two very different things—and which
one did you ultimately trust?

There were moments like that, yes. I've learned that when my
head and heart disagree, it's usually because fear is involved. |
ultimately trusted the choice that brought me peace, not anxiety.
That was a big lesson for me.

What's the biggest misconception people have about
being “chosen” on a show like this—and how does
it compare to choosing someone in real life?

People think being chosen validates you. Being chosen only
matters when you also choose yourself and your values along
the way.

How did this experience reshape the way you
communicate your needs—especially when it feels
uncomfortable or risky?

It taught me that discomfort doesn’t mean you're doing
something wrong. | became more direct and honest, even when
it felt vulnerable, because | realized clarity is a form of respect,
for yourself and for the other person.

If you could give one piece of advice to the version
of yourself who first stepped out of the limo, what
would you say—and why?

| would tell her: You don't have to prove anything. Love isn't
earned through perfection or sacrifice — it's built through
authenticity. Trust yourself. You already know more than you

think.



photographer Sarah Cebulski. / /



"pis|nga) young Jeydoibojoyd

I N M- E N

A

R T

-y
ey
DO
3 4

S ot S
TN R Yeuk,

VO N g Y

BN L

N W A Y

7
<

R

I

N



3

EERW R
ALNNN

-
i
|

« T
>
(23]
1
bl b
oz
23]
)

4%
4
}




Fva lerzi

Redefining the Architectural Experience in Los Angeles

EVA TERZI R=
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Founder of Solid Design and Planning, Eva Terzi brings a refined
design perspective and a highly structured process to residential
and commercial projects across Los Angeles County, delivering
clarity, speed, and results in an industry known for complexity.

“We do not just design. We lead the entire process and make it
work efficiently for our clients.”

Your work blends design precision with a very
human approach. What defines your philosophy in
design?

Design is not just about how something looks, but how it functions
in everyday life. | approach every project with a balance of
design, clarity, and usability. What defines my philosophy is
communication. Understanding the client and guiding them
through the process is just as important as the design itself. At
Solid Design and Planning, we do not just design. We lead the
entire process from concept through coordination.

You are the founder of Solid Design and Planning.
What inspired you to build your own firm?

| wanted to create a more efficient and transparent experience
for clients. At Solid Design and Planning, we focus on clarity,
speed, and structure. Clients come to us not only for design, but
for guidance, coordination, and a process that feels organized
from start to finish.

Your projects range from residential to commercial
spaces across Los Angeles County. How do you
approach both?

The foundation stays the same. Strong design, clear
communication, and strategic execution. Residential projects
are more personal, especially in areas like Malibu or Pacific
Palisades. Commercial projects focus more on performance
and functionality. In both, we guide the process proactively to
keep everything moving efficiently.

Permitting and approvals can be overwhelming.
How does your firm handle it?

This is where we bring significant value. We are experienced
in navigating complex approval processes, including design
review boards, coastal commission requirements, and public
hearings. We anticipate challenges early and structure the
process to help avoid delays and keep projects moving forward.

You have successfully led projects through public
hearings and approvals. What does that require?

Preparation and strategy. We make sure each project is
thoughtfully developed and aligned with the expectations of
reviewing bodies while maintaining strong design intent. Clear
communication and confident presentation are key to keeping
the process moving efficiently.

How would you describe your design style?

Clean, intentional, and refined. | focus on creating spaces that
feel elevated without being overcomplicated. Every element has
a purpose, from proportions to materials to light. The goal is to
create something timeless with a modern edge.

As a female founder in this field, how has that
shaped your approach?

It has influenced both how | design and how | lead. | am highly
detail oriented and focused on the client experience. Clients feel
supported and informed throughout the process, which builds
trust and leads to better outcomes.

You have an international background. How has
that influenced your work?

Growing up in Ukraine and studying across Europe gave me
a broader perspective on design. It taught me adaptability
and how to bring different influences together into a cohesive
approach. That balance is reflected in my work today.

What results do your clients consistently experience?

Clients often say the process feels smooth. We help keep projects
on track, communicate clearly, and minimize delays during
approvals. That allows projects to move forward efficiently and
feel more manageable for the client.

What is your vision for Solid Design and Planning?

| want to continue growing the firm with a focus on both design
and execution. We are taking on more complex projects while
maintaining the same level of attention and communication. The
goal is to elevate the standard of what clients expect from the
design process.

Where can readers find you and connect with your
work?

Readers can explore our work and connect with us through our
website at https://soliddp.com and on Instagram @soliddesig-
nandplanning. Our office is located at 7466 Beverly Blvd, Los
Angeles, CA 90036, and we work with clients throughout the
region and nearby counties. For clients seeking a refined design
approach and a process that is as efficient as it is intentional,
Eva Terzi and Solid Design and Planning offer a level of clarity
and coordination that is redefining the client experience across
Los Angeles. All projects are developed in collaboration with
licensed professionals as required.

Producer: Elisabetta Rogiani @elisabettarogiani
Photo:Joshua Michael Shelton @headshot_la

Hair: Megan Del Haro @hairbymegandelharo.com
Location: EMTRI Network
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ELISABETH ROHM

POWER OF THE HEART

A life shaped by love, loss ,and the courage to lead, with heart

After an extensive career in television and film,
what first inspired the journey into acting, and
which format- TV or film- offers the most rewarding
creative experience?

Both television and films are exciting mediums unto themselves.
But at first, | wanted to have a film career and as time evolved, |
have loved the slow unpacking of a series or limited series. | think
a feature film is an incredibly adaptive version of storytelling
however | love it more and the more details you can give to a
story the better. So | lean more towards television.

The role as Serena Southerlyn on Law & Order
brought widespread recognition, and what impact
did that role have on career opportunities as well as
personal life?

| would not have predicted that Serena on Law & Order would
be the role | am most recognized for. There certainly have been
productions like American Hustle that have meant the world to
me to get as an artist. Given that | transformed physically in it
& it was a far more challenging role and David O Russell is a
multiple academy award nominated Director, however, being
a part of television history with the casts of the Law And Order
franchise will forever be one of my most proud achievements.
What Dick Wolf has created is an absolute unheard-of-
achievement. And to be a part of it is so meaningful to me.

Having porirayed characters in major films like
American Hustle and Blood on Her Name, how
important is character range, and how is an
emotional connection built with each character?

| think transforming physically and vocally is such an essential
part of portraying a character to me. | want to be challenged
and | want to disappear into a character. So the work that | did
with David O Russell is by far what | am most proud of as an
actress. | would love to work with him again because he takes
such risks and he's absolutely fearless when it comes to creating
with the actors whom he’s collaborating with.

In what ways did a career in front of the
camera, influence the founding of “Rohm Feifer
Entertainment,” and how does the company support
female representation within production crews?

Creating the production company was more an offshoot of
directing given that as directors you have to really develop your
own material. What I've grown to discover is that innately both
myself and my producing partner Kara have history as actors
and as creatives so as producers, we are incredibly conscious

of the artists we're working with, behind and in front of the
camera. We're incredibly respectful and very narrative-forward
in leadership roles. So all of the work that I've done as an
actress and director really fuels the company. We are artists
and narrative forward.

How was the journey of becoming a mother shaped
the way you view your life and the kinds of stories
you want to tell?

I'm not sure that my becoming a mother has informed my
creative choices. | tend to tell very dark true crime narratives on
the regular so if | was thinking from the parenting perspective, |
might be in the PG lane, but that's not my particular taste as
an artist. Rohm Feifer Entertainment is brandforward with
true crime, true stories, being at the center of our slate. And |
continue to be inspired by adult stories that are psychologically
riveting and hard to tell. However, | think being a parent makes
you very compassionate and empathetic and that has definitely
fueled my work creatively.

What advice would you give aspiring actors who are
trying to find the way in the entertainment industry
and balance in it?

My advice to actors is to never give up. | don't think there’s
ever an expiration date for the human experience or the human
heart. In fact, | think we always get better. | think obviously
working your craft with a coach is important, and staying active
as a creator when you're not working is incredibly important.
Creating a community with artists that you love and that are
friends and that you elevate each other and inspire each other
because it's a tough business and you have to stay ambitious
and yet humble all at the same time.

Looking back on an entertainment career, what
aspects of acting continue to inspire, and what
challenges have helped encourage growth as a
performer?

Now that I've been directing for five years and haven't acted in
a little while, I would say that all aspects of acting inspire me.
In fact, it's very easy to miss being able to focus on a character,
create empathy and compassion for the human experience
and the freedom with which to portray it. Finding your way
in is an absolute marvel and to be able to get into the skin of
another human being is an incredible release and very freeing
& healing to be a performer.



Photographer Kimberly Metz
Makeup-hair Nancy Jambazian
Stylist Linda Medvene

Nails Rosie Valdivia

Location W Residences

What is something about you that people might be
surprised to learn ?

| think most people would think of me as very career focused
and ambitious but at the end of the day what I'm really most
interested in is my family and my friends.

If you could spend a day anywhere in the world
with no plans, where would it be?

If I could spend anywhere in the world, it would be to go to
heaven and be with my mom again. Do | get to say thate! If
not then, | think it would be being with my kid. We just took a
road frip fo look at colleges and it was so incredibly fulfilling,
exciting, emotional and frankly just fun. He’s my favorite person.

As a global ambassador for the American Heart
Association, why is raising awareness about heart
health important, and what steps can women take
to better protect their health?

The American Heart Association is my work dedicated to my
mama and my aunt Laurie. | would encourage women to not put
themselves last, to make sure they're really doing the self-care
that they need and to be knowledgeable about heart disease,
which is the number one killer of women. To definitely be your
own advocate. Nobody else is gonna do it.
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FRANCJNE PRISTON

ARTMOSHPERE: FROM PARIS TO PRESENCE I

There are artists who exhibit. And there are artists whose work becomes
part of a countrie’s cultural memory. Born in Paris, formed within the
traditions of French traditional art, Francine Priston emerged from a
lineage that values discipline before expression. Structure before excess.
Precision before spectacle.

In the 1980s, French President Nicolas Sarkozy formally acknowledged in writing the exhibition she conceived and
directed during 8 years — Artmosphere. Artmosphere was a spatial composition for French President Nicolas Sarkozy —
an environment constructed through tension, light, and disciplined color. It was special, because it was ahead of its time.
Her trajectory would extend to international exhibition circuits, public installations like the French airport, and private
aristocratic collections. But it began, unmistakably, in Paris — in a culture where art is not accessory but inheritance, and
Continued in Scottsdale, AZ cultivated her presence through colors.
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THE PARISIAN FOUNDATION

Paris does not forgive carelessness. Within the framework of French arts education, Francine Priston absorbed the
discipline of proportion, spatial equilibrium, and compositional architecture. Her early training grounded her in classical
rigor — a foundation that would later allow her work to stretch, to create, and intensify without collapse. Her exhibitions
in Neuilly’s Hotel de Ville and museum placed her within established French cultural institutions. Press documentation
and world exhibit prizes affirmed her seriousness — not as experimental novelty, but as a structured modernist voice.
Then came the French International airport exhibition — a symbolic gesture of expansion. Installed within a major
French airport, her paintings confronted infernational transit with stillness and force. In a place defined by departure,
her canvases anchored space through colors and forms. Airports are thresholds. Her work became permanence within
movement.
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ART & CIVIC RECOGNITION

When Artmosphere opened, it was not an isolated cultural event. It was acknowledged at the state level — a formal
recognition recorded in the written foreword by French President Nicolas Sarkozy. Artmosphere was conceived and
directed by Francine Priston as an immersive environment. Light, scale, placement, and chromatic sequencing formed
a unified atmosphere. The viewer did not stand before paintings; the viewer entered a constructed space of tension
and rhythm. This capacity — to create not only images but environments — distinguished her within Parisian circles.
Recognition began in Paris, but its implications extended outward. State validation affirmed her legitimacy within
France's cultural hierarchy.

The moment was not theatrical.
It was documented. Artmosphere became a word
Francine Priston with French President Sarkozy
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INTERNATIONAL EXPANSION

From France, her work traveled outward — Germany, ltaly, Japan, and the United States. During an era when
international exhibition circuits were selective, her participation signaled sustained mcredibility. Medals and honors
accompanied these appearances, reinforcing her standing within competitive artistic arenas of the late twentieth
century. Recognition accumulated quietly —not through spectacle, but through repetition of seriousness. In Washington,
D.C., her work entered American institutional awareness through the Museum of Women art. In Japan, she joined an
international festival of Osaka and placed Bronze. To move across borders, winning medals in top world exhibits
while retaining sovereignty is rare. She achieved it.

1982 New York Colosseum Silver Medal







ARISTOCRATIC PATRONAGE

Public exhibitions build visibility. Private acquisition builds permanence. Over time, Francine Priston’s paintings entered
distinguished private collections, including that of a baronne of the Rothschild lineage — a name inseparable from
European cultural patronage and aristocratic stewardship. Such acquisition is not impulsive. It reflects discernment
shaped by generations of aesthetic cultivation. Her canvases, structured yet emotionally charged, resonated within
environments where legacy is preserved rather than performed. Her paintings did not decorate estates, They conversed
with them. There is a distinction between ownership and belonging. Her work belonged.
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LEGACY OF ARTMOSPHERE

Francine Priston’s career reflects layered legitimacy.
A Nationally acknowledged exhibition. A public installation within a French airport.

International medals and cross-continental exhibitions. Aristocratic acquisition rooted in European lineage. Each
layer strengthens the foundation beneath her name.

Legacy is not declared loudly. It is built deliberately.

From Parisian discipline to international presence, from civic recognition to

21N

Galaxie 116x81

BRouge M el 104

22’5 FRANCINE PRISTON RUN W AY ENTERTAINMTENT



gio
RUNWAY



Producer:Elisabetta Rogiani @elisabettarogiani
Photographer:Leigh Hagen @lee_ihgfx
Model: Whitney Johns @whitneyjohns

Collection: Elisabetta Rogiani rogiani.com
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PHOTOGRAPHER : PATRICE BERCHERY
@patrice.berchery.photographe
ASSISTANT PROD : OCEANE HIVER / ADREIT
@ocea_ane

MODEL : ALEXIA MATHILDA
@axm.404

MAKE UP /

HAIRSTYLE : LISE MKP LISBETTE
@lise.mkp

STUDIO : ON STUDIO Marseille
@onstudiophotomarseille

STYLISME : shoes : GUCCI

suit & panties : CALZEDONIA

sweater : urban ouffiter

pearl & wool

coat : zapa
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